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1.IntroducƟ on
The “Carnival of Pedagogy: Theatre and 
Ecology” is an iniƟ aƟ ve to explore the 
intersecƟ on of theatre and ecology within 
the context of the InternaƟ onal FesƟ val of 
Theatre Schools in Kerala. 
1.1. TradiƟ onal Theatre and Nature: 
TradiƟ onal performing forms oŌ en 
incorporate nature-inspired metaphors 
and materials, which add an extra layer of 
beauty and depth. For instance, ecologically 
sound materials such as seeds, organically 
derived pigment and straw padding are 
used in makeup and costumes for Thiyyam, 
Kathakali, and other tradiƟ onal & classical 
forms of Kerala. Throughout history, the art 
of theatre has been closely linked with its 
surroundings. The natural world has oŌ en 
inspired performances, while in return, 
theatrical producƟ ons have contributed to 
the preservaƟ on of the environment. 
1.2. Contemporary Approach of Theatre to 
Nature: 
Recent developments in the fi eld, such as 
exploring animals, cyborgs, objects, and 
publicaƟ ons focused on ecology and the 
environment, indicate a growing contribuƟ on 

from theatre and performance scholars to the 
Environmental HumaniƟ es. 
1.3. IFTS and Ecology: 
This iniƟ aƟ ve seeks to delve into the 
potenƟ al of theatre as a medium to engage 
with ecological issues and contribute to the 
Environmental HumaniƟ es. This IFTS will 
highlight the need to move beyond explicit 
eco-criƟ cal messages in theatre and examine 
the theatrical medium’s inherent possibiliƟ es. 
1.4. Scope of IFTS: 
1.4.1. Human Rights and Development: 
In today’s world, expanding our horizons and 
considering alternaƟ ve sources of inspiraƟ on 
is crucial. These may include unique 
perspecƟ ves and experiences in coastal, tribal, 
slums and underprivileged areas, among other 
subaltern spaces. ProtecƟ ng the connecƟ on 
between human rights and the environment 
is crucial. Tribal communiƟ es in India have 
long faced inequality and exploitaƟ on, leading 
to a surge of movements for their rights. 
We should try to include human rights in 
environmental policymaking and ensure that 
progress/development aligns with our values. 
To address environmental issues, we must 
consider insights from science, economics, 
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ethics, acƟ vism, and philosophy.
1.4.2. Inclusive Pedagogy for Theatre and 
Ecology:  
IFTS is to create a framework incorporaƟ ng 
various theories and life experience 
models, exploring ecological perspecƟ ves, 
and developing a sensiƟ ve pedagogy 
methodology for theatre. The educaƟ on 
system must evolve to culƟ vate 21st-century 
skills in students. Higher educaƟ on needs 
to contribute to sustainable development 
through social and technological innovaƟ ons. 
The InternaƟ onal FesƟ val of Theatre Schools 
(IFTS) envisions a knowledge society that 
fosters an understanding of ecology and 
sustains a knowledge-based economy.
1.4.3. Foster Interdisciplinary Learning:  
The current system relies heavily on 
discipline-based syllabi, off ering limited 
opportuniƟ es for interdisciplinary learning. 
The higher educaƟ on system should prioriƟ se 
learning over teaching, develop conceptual 
understanding, relevance to real-world 
situaƟ ons, logical analysis, and problem-
solving. Digital technologies and the internet 
provide students access to web-based 
learning, off ering fl exibility and choice. The 
IFTS is exploring ways to enhance academic 
programs by developing curricula that 
provide students with a solid foundaƟ on of 
knowledge, intellectual skills, a global outlook, 
adaptable skill sets, and essenƟ al Disciplinary 
training should focus more on developing 
structures of thought, inquiry, exploraƟ on, 
expression, aƫ  tudes, sensibiliƟ es, habits, 
and teamwork abiliƟ es. The IFTS will provide 
recommendaƟ ons based on a social needs 
assessment conducted in collaboraƟ on with 
stakeholders in Environment and Ecology.
2.2. Key Points for ExploraƟ on
2.2.1. Theatre’s Ecological ContribuƟ on:
•The central quesƟ on is what theatre can 
do ecologically. Theatre possesses unique 
qualiƟ es that can contribute to ecological 
discourse and acƟ on.
•Theatre raises awareness about 
environmental issues, engages audiences 
emoƟ onally, and fosters empathy towards 
the natural world.
•Through performances, theatre inspires 

dialogue, challenges percepƟ ons, and 
encourages individuals to re-evaluate their 
relaƟ onship with the environment.
2.2.2. PerspecƟ ves and Methodologies
•Leading researchers, pedagogues and 
pracƟ Ɵ oners off er diverse perspecƟ ves and 
methodologies to explore the ecological 
potenƟ al of theatre and performance.
•Refl ecƟ ons on rehearsal processes analyse 
how environmental themes are incorporated 
during the creaƟ on of performances, 
considering the use of sustainable materials 
and pracƟ ces.
•Examining how musical or choreographic 
composiƟ ons can convey ecological narraƟ ves 
or metaphors.
•Exploring performances that interact with 
specifi c natural or urban environments to 
provoke ecological awareness and change.
•InvesƟ gaƟ ng how theatre can address 
confl icts related to the environment and 
highlight the complex relaƟ onship between 
humans and nature.
•Studying the representaƟ on of ecological 
Ɵ me in performances and how it infl uences 
our percepƟ on of environmental issues.
•We are exploring the role of emoƟ ons, such 
as disappointment and hope, in the audience’s 
experience of ecological performances.
2.2.3. CauƟ ous, TentaƟ ve, and GeneraƟ ve 
Approaches
•Emphasise the importance of approaching 
the ecological potenƟ al of theatre and 
performance cauƟ ously and tentaƟ vely.
•While acknowledging the urgency of 
environmental challenges, the pedagogues 
& scholars urge thoughƞ ul exploraƟ on rather 
than hasƟ ly implemented soluƟ ons.
•The IFTS may aim to generate new insights 
and understanding regarding the ecological 
contribuƟ ons of theatre and performance.
2.2.4. Regional, Local Culture, And Life
The Interconnectedness of Culture and 
Nature:
•The intricate relaƟ onship between regional 
culture and the natural environment.
•How nature shapes and infl uences the way 
of life in a parƟ cular region.
•The reciprocal impact of cultural pracƟ ces 
on the local ecosystem.



AdapƟ ng to Changing Environments:
•The persistence of cultural expressions and 
tradiƟ onal knowledge in the face of evolving 
social contexts.
•The challenges posed by changing 
environments and climate change to local 
cultures and their ways of life.
•Strategies for preserving and adapƟ ng 
cultural pracƟ ces in response to environmental 
shiŌ s.
•Coexistence with Non-Human EnƟ Ɵ es:
•The coexistence between humans and non-
human living enƟ Ɵ es within a regional context.
•The role of regional culture in shaping the 
relaƟ onships between humans and their 
natural surroundings.
•The importance of recognising and 
respecƟ ng the earth and biosphere as integral 
parts of local culture and life.
The HolisƟ c Approach of “One Health”
•“One Health” emphasises the 
interconnectedness of human, animal, and 
environmental health.
•Recognising that human health is intricately 

linked with the health of animals and the 
overall environment.
•Understanding that diseases can originate in 
animals and impact human populaƟ ons.
•Emphasising the need for cooperaƟ on and 
coordinaƟ on between human and veterinary 
healthcare professionals, environmental 
scienƟ sts, and policymakers.
•HighlighƟ ng the importance of a holisƟ c 
approach to health that considers the well-
being of all living enƟ Ɵ es and the planet.
2.3. Conclusion:
“Carnival of Pedagogy: Theatre and Ecology” 
highlights the emergence of theatre and 
performance scholars’ contribuƟ on to 
the Environmental HumaniƟ es. Also, 
by focusing on the intrinsic qualiƟ es of 
theatre, acknowledging its weaknesses, and 
challenging dominant paradigms, theatre 
can contribute to environmental discourse 
and off er alternaƟ ve perspecƟ ves on the 
relaƟ onship between humans and the natural 
world.  
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With the consent of the Honourable Minister for Higher EducaƟ on and Social JusƟ ce, 
Government of Kerala, the Department Council of the School of Drama and Fine Arts (SDFA) 
iniƟ ated preparaƟ ons for the second ediƟ on of the InternaƟ onal FesƟ val of Theatre Schools 
(IFTS). The fesƟ val is scheduled to take place from January 14 to 19, 2024.

Offi  cial Announcement:

Dr. Bindhu, the Honourable Minister for Higher EducaƟ on and Social JusƟ ce, offi  cially 
announced the Second InternaƟ onal FesƟ val of Theatre Schools (IFTS) 2024 during a press 
meet held at the Thrissur Press Club on April 4, 2023. 

Present at the press meet were Prof. Abhilash Pillai, Director of the School of Drama, Dr. 
Sreejith R, Head of the Department, and Mr. Vipin M, Assistant Professor. They will serve as 
the Convener cum ArƟ sƟ c Director, Secretary, and Chief FesƟ val Coordinator of IFTS 2024, 
respecƟ vely.

The Honourable Minister expressed her support and extended her best wishes for the 
upcoming ediƟ on of the fesƟ val. 



1.2. FESTIVAL OF 
ADMINISTRATIVE SYSTEM
The event, IFTS 2024, was announced by Dr. 
Bindhu, Honourable Minister of EducaƟ on, on 
October 4, 2023, at a press meet held at the Press 
Club in Thrissur. During the subsequent staff  and 
faculty meeƟ ng on October 18, 2023, the following 
tasks were idenƟ fi ed to iniƟ ate the fesƟ val:

1.  AdministraƟ on and Management System

2. IdenƟ fy Collaborators and Supporters

3. Find  fi nancial sources to meet the budget

4. Invite scholars, pracƟ Ɵ oners, and experts from 
disciplines related to the fesƟ val’s concept

5. Determine the criteria for selecƟ ng parƟ cipant 
theatre schools and announce the applicaƟ on 
process for parƟ cipaƟ on.

AdministraƟ on and Managing System: The council 
recognized the importance of establishing a proper 
system to manage and monitor the execuƟ on 
phase of the fesƟ val. Hence, the council decided 
to form two top-level commiƩ ees; an Advisory 
CommiƩ ee and an Organising CommiƩ ee. The 
Advisory CommiƩ ee and Organizing CommiƩ e 
were formed with both external and internal 
members, while funcƟ onal commiƩ ees formed to 
accomplish various funcƟ onal units of the fesƟ val.

Advisory CommiƩ ee: A 26-member commiƩ ee 
has formed, comprising representaƟ ves from local 
self-government bodies, offi  cials from various 
departments, and autonomous bodies, including 
academicians from the School of Drama and other 
educaƟ onal insƟ tuƟ ons. The members (Annexure 
1) were selected by the department council 
for their expected contribuƟ ons in organizing, 
execuƟ ng, and overseeing the fesƟ val with proper 
guidance and acƟ on.

Organizing CommiƩ ee: This commiƩ ee consists 
of staff  and faculty from the School of Drama and 
university offi  cials to coordinate the fesƟ val. The 
commiƩ ee has ten members (Annexure 2) and 
is responsible for facilitaƟ ng the event, engaging 
with resource persons, securing funding for the 
events, and audiƟ ng expenses and acƟ viƟ es.

The FuncƟ onal CommiƩ ees: The funcƟ onal 
commiƩ ees formed to manage specifi c tasks such 
as hospitality, venue management, and program 

coordinaƟ on. These commiƩ ees will be under the 
core fesƟ val organizaƟ on team and fesƟ val offi  ce. 
Members of the funcƟ onal commiƩ ees included 
students and scholars from the School of Drama 
and Fine Arts.

1.3. EXECUTION OF THE FESTIVAL
The execuƟ on of the fesƟ val was under two bodies 
fi rst one is organizing team and second one is 
fesƟ val offi  ce.

Organizing Team:  An organizing team has set up by 
the organizing commiƩ ee to ensure the execuƟ on 
of the all aspects of the team, under the decision 
of the organizing commiƩ ee a with teaching and 
non-teaching staff s of the SDFA (Annexure 4)

Offi  ce of the FesƟ val: The school of drama faculty 
and staff s together worked for the execuƟ on of 
the fesƟ val along with their academic and offi  cial 
engagements. Just higher two addiƟ onal staff s on 
contract for three months for the execuƟ on and 
post execuƟ on phase of the fesƟ val (Annexure 3)

The execuƟ on of the fesƟ val is managed by the 
Organizing Team and the FesƟ val Offi  ce.

Organizing Team: The organizing team, consisƟ ng 
of teaching and non-teaching staff  from the SDFA, 
was set up by the organizing commiƩ ee to ensure 
the smooth execuƟ on of all aspects of the fesƟ val. 
(Annexure 4)

FesƟ val Offi  ce: The faculty and staff  of the School of 
Drama worked on execuƟ ng the fesƟ val alongside 
their academic and offi  cial duƟ es. And two staff  
members were hired on a three-month contract to 
assist the exisƟ ng workforce in the execuƟ on and 
post-execuƟ on phases of the fesƟ val. (Annexure 3)

1.4. VENUE OF THE FESTIVAL
The main venue of the fesƟ val is the Dr. John 
Mathai Centre in Thrissur, Calicut University. The 
spaces include the School of Drama and Fine Arts 
and other spaces within the campus, such as the 
Economics Department and the Auditorium.

1.5. FACILITIES  
In organizing the fesƟ val, SDFA provided the 
following faciliƟ es, independently and in 
collaboraƟ on with other organizaƟ ons along with 
the basic ameniƟ es.

AccommodaƟ on: AccommodaƟ on was arranged 
for all delegates and pedagogues in collaboraƟ on 



with government organizaƟ ons like KILA and KFRI 
(more details in the ‘Collaborators’ secƟ on of this 
report).

Local Transport: IFTS facilitated local transport 
for delegates and pedagogues, including pick-up 
and drop-off  services from the nearest railway 
staƟ on or airport, or bus terminal upon arrival and 
departure. Transport between accommodaƟ on 
and the fesƟ val venue was also provided.

Food and Refreshments: A mess facilitated at 
the venue, to provide three meals a day and two 
refreshments (morning and aŌ ernoon) for all 

parƟ cipants in the fesƟ val

1.6. PROGRAMMS AND SCHEDULE
The second ediƟ on of the fesƟ val is an updated 
version of the fi rst, which featured fi ve programs, 
such as Pedagogy PresentaƟ ons, School ProducƟ on 
DemonstraƟ ons, Workshops, Paper PresentaƟ ons, 
and Cultural Performances. The updated version 
includes ten programs, with new addiƟ ons like 
the Winter ProducƟ on Camp and the IFTS Social 
Extension Program, along with the featured IFTS 
Workshops (more details in the ‘Programs’ secƟ on 
of this report).



MAP OF THE IFTS VENUE  





IFTS 2024 PROGRAMM SCHEDULE



1.7. PEDAGOGUES AND DELEGATES
Twenty-three pedagogues from India and abroad aƩ ended the fesƟ val. They were selected 
based on their naƟ onal and internaƟ onal reputaƟ ons and experƟ se in their respecƟ ve 
disciplines. Further, their willingness and passion to collaborate with IFTS, despite the 
moderate faciliƟ es provided, are greatly appreciated. The delegates were divided into four 
categories: faculty and students from parƟ cipaƟ ng theatre schools or insƟ tuƟ ons, invited 
experts for programms like Panel Discussions and Parliament of Ideas , and selected regional 
theatre pracƟ Ɵ oners. 

(More informaƟ on is provided in the ‘Collaborators and DelegaƟ ons’ secƟ on of this report).

IFTS 2024 also had othr guests and visitors who are specifi cally menƟ oned in this report in 
connecƟ on to the events they aƩ ended.

Name of the InsƟ tuƟ on Student Faculty







1. Japan FoundaƟ on

2. Ministry of Culture Govt. of India

3. Sher-Gil Sundaram Arts FoundaƟ on 

4. University of Calicut

5. Kiran Nadar Museum of Art

6. Kerala InsƟ tute of Local AdministraƟ on (KILA)

7. Kerala Forest Research InsƟ tute (KFRI)

8. Kerala Kalamandalam 

9. Bharatendu Natya Akademi (BNA)

10. The Kerala State Higher EducaƟ on Council 

11. ESAF Small Finance Bank

12. Chetana College of Media and Performing Arts

13. K R Narayanan NaƟ onal InsƟ tute of Visual Science and Arts

14. Kala Academy Goa

15. Rakesh Bharadwaj FoundaƟ on

16. Amba Dalmia FoundaƟ on

17. RAZA FoundaƟ on

Collaborators are esteemed organizaƟ ons and individuals associated 
with the School of Drama and Fine Arts (SDFA), Thrissur, Calicut 
University, who play an integral role in the organizaƟ on of the fesƟ val. 
Through their generous contribuƟ ons—whether fi nancial support, 
technological experƟ se, or human resources—they help ensure the 
fesƟ val’s success. SDFA acknowledges their invaluable partnership with 
hearƞ elt graƟ tude and presents their Ɵ tles.











Umrao Singh Sher-Gil Majithia 
(1870 – 1954) was an Indian aris-
tocrat, scholar of Sanskrit and phi-
losophy, and photographer. He was 
known as one of the pioneers of 
photography in India, leaving behind 
over 3000 prints including the hun-
dreds of family portraits and over 80 
self-portraits staged in a mise-en-
scène style.

3/9, Sector 3, ShanƟ  Niketan, New Delhi, Delhi 110021



ESAF SFB the new age social bank conƟ nues to redefi ne the banking 
experience to all the stakeholders. We primarily focus on expanding the 
banking horizon to new unbanked/underbanked area, yet we stand as a 
bank for all with presence in urban, semi urban, rural and rural unbanked 
areas. ESAF started it’s journey as an NGO during the year 1992, with a 
larger vision of sustainable and holisƟ c transformaƟ on of the poor and the 
marginalized. The success of Grameen Bank in Bangladesh reinforced the 
vision of Shri. K. Paul Thomas the Founder of ESAF. In 1995, he launched 
Micro Enterprises Development (MED) services and it resulted in the 
formaƟ on of ESAF Microfi nance and Investments Pvt. Ltd., in 2008, giving 
importance of fi nancial component in holisƟ c economic development of the 
poor and marginalized. ESAF Microfi nance and Investments Pvt. Ltd. was 
one of the pioneers in establishing a formal and structured form of lending 
through forming mutually trusted groups at the village level that could not 
only bring fi nancial sustainability but also reinforced the fact that ‘the poor 
of our country are trustworthy’. In the remote and unbanked/under banked 
regions of the country, ESAF could culƟ vate a culture of fi nancial discipline 
and also improved the workers parƟ cipaƟ on rate as women too joined the 
workforce or started some income generaƟ on acƟ vity that could fi nancially 
support their household. Financial literacy mission started by ESAF could not 
only bring know-how on how to spend wisely but also secure the future. 
ESAF has adopted a unique social business strategy, with a triple boƩ om line 
approach, emphasizing on People, Planet and Prosperity. 
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01. Centre for Theatre, Dance & Performance Studies, University of 
Cape Town 

02. The Aleksander Zelwerowicz NaƟ onal Academy of DramaƟ c Art 
in Warsaw Poland

03. Theatre and Performance Studies, Jawaharlal Nehru University 
Delhi India

04. School of Drama, Carnegie Mellon University USA
05. Department of Theatre and Performance Studies, University of 

Dhaka, Bangladesh
06. School of Culture and CreaƟ ve Expressions, Dr. B.R. Ambedkar 

University Delhi India
07. Swami Vipulananda InsƟ tute of AestheƟ c Studies, Eastern 

University, Sri Lanka 
08. Lovely Professional University Punjabi India
09. Lalit Kala Kendra, Savitribai Phule Pune University Pune India
10. Bhartendu Natya Academy UƩ er Pradesh 
11. Drama & Theatre Arts, Sangit Bhavana, Visva-BharaƟ , 

SanƟ niketan, Bengal India
12. Kerala Kalamandalam Kerala
13. Sree Sankaracharya University of Sanskrit Kerala
14. K R Narayanan NaƟ onal InsƟ tute of Visual Science and Arts 

Kerala
15. School of Drama and Fine Arts





STUDENTS
Sreelakskmi M.B. 
Amrutha P.S. 
Seethalakshmi P.S. 
Sumitha M.A
Ashika V



Students
Chetan Prakash Pandit 
Nilesh Rajusingh Pawar
Sourabh Dinkar Karade
Prabodhan sunil bhuyar
Gaurav Tushar Kanekar
Kaustubh Keni
Harshawardhan Nagendra Manekari

Abhishek Arun Dukhande
PraƟ ksha Parmeshwar Chalak
Samruddhi Dandage 
Pooja Prasad khanolkar
Tanvi Paranjape 
Apurva Sakpal
Pradnya Madhukar Soye
Sanjita Tulshidas Girap



Faculty
Mrityunjay Kumar Prabhakar  

Students
Akash Kumar Bose 
Ayush Sharma
Sojan Rosamma Sam
ArkajyoƟ  BhaƩ acharjee



Bharatendu Academy of DramaƟ c Arts or Bharatendu Natya Akademi is a theatre training 
insƟ tute in Lucknow, India. It is named aŌ er Bharatendu Harishchandra, the father of Hindi 
theatre. It off ers a two-year full-Ɵ me diploma course in theatre training. It is an autonomous 
organisaƟ on under the Ministry of Culture, Government of UƩ ar Pradesh.

FACULTY
1. Subhadip Raha  
2. Anand Mishra 

STUDENTS
1. Naveen PaƟ dar
2. Priyank Katheria 
3. Pankaj satyarthi 
4. Ayush Gupta
5. Deepchand Gupta 
6. Akshay Kumar Meshram
7. Pradeep kumar
8. Sanjay sharma

9. Puneet Kumar Shukla
10. Vivek Rana
11. Yogesh kumar 
12. Devansh Prasad 
13. Satyanshu Patel 
14. Rahul Sen
15. JyoƟ  Dhami
16. Mayuri 
17. Shalini chauhan
18. Farhin Sultana
19. Yasha Srivastava



The Aleksander Zelwerowicz NaƟ onal Academy of DramaƟ c Art in Warsaw (AZNADAW), 
established in 1946, is a presƟ gious public higher educaƟ on insƟ tuƟ on dedicated to the 
theatre arts. Named aŌ er the renowned Polish actor and director Aleksander Zelwerowicz, 
the academy is located in the historic Collegium Nobilium building in Warsaw, Poland.

The academy off ers comprehensive programs in acƟ ng, puppetry, direcƟ ng, and theatrology, 
providing students with a robust educaƟ on that combines pracƟ cal training with theoreƟ cal 
knowledge. It is known for its rigorous curriculum and high standards, preparing students for 
careers in theatre, fi lm, and television.

One of the unique aspects of the academy is its emphasis on both tradiƟ onal and contemporary 
theatre pracƟ ces. Students are exposed to a wide range of theatrical styles and techniques, 
from the classical works of KonstanƟ n Stanislavski to the avant-garde approaches of Jerzy 
Grotowski and Tadeusz Kantor. This diverse training ensures that graduates are well-equipped 
to innovate and excel in various arƟ sƟ c contexts.

The academy also hosts numerous cultural events, workshops, and fesƟ vals, including the 
InternaƟ onal Theatre School FesƟ val ITSelF and the InternaƟ onal FesƟ val of Puppet Schools 
LALKANIELALKA. These events provide students with opportuniƟ es to showcase their talents, 
engage with internaƟ onal peers, and learn from renowned theatre pracƟ Ɵ oners. 



FACULTY
1. Shivam Rai 
2. SravasƟ  Banerjee
3. Ashiya Madaar

STUDENTS
1. Sohit shah
2. Chirag wadhwa
3. McInnocent Junior Madzima 

4. Jonathan Tongai Siyakaya
5. Ashutosh Matoliya
6. Abhijeet Kumar 
7. Aashish B Gaikwad
8. Tejasvi Sharma 
9. Robanpreet Singh
10. Srujana R
11. Kaveesha Sathsarani Dissanayake

Lovely Professional University (LPU), located in Phagwara, Punjab, is one of India’s largest and 
most presƟ gious private universiƟ es. Established in 2005 by the Lovely InternaƟ onal Trust, LPU 
has rapidly grown to become a signifi cant educaƟ onal hub, aƩ racƟ ng students from across 
India and over 50 countries worldwide.
The university off ers a diverse range of undergraduate, postgraduate, and doctoral programs 
across various disciplines, including engineering, management, law, arts, sciences, and 
humaniƟ es. LPU is known for its state-of-the-art infrastructure, which includes modern 
classrooms, well-equipped laboratories, extensive libraries, and numerous sports faciliƟ es. 
The campus spans over 600 acres, providing a vibrant and dynamic environment for academic 
and extracurricular acƟ viƟ es.
The Theatre Department at LPU is a vibrant part of the university’s School of Performing Arts. 
It off ers specialized programs in theatre arts, focusing on acƟ ng, direcƟ on, stagecraŌ , and 
scriptwriƟ ng. The department aims to nurture creaƟ ve talent and provide students with a 
comprehensive understanding of both tradiƟ onal and contemporary theatre pracƟ ces. 
Students have access to modern theatre faciliƟ es, including well-equipped auditoriums 
and rehearsal spaces, where they can hone their skills through regular performances and 
workshops. 



FACULTY
Ameet Parameshwaran 

STUDENTS
Suraj B R
Tamalika Roy

The Theatre and Performance Studies program at the School of Arts and AestheƟ cs (SAA) 
of Jawaharlal Nehru University (JNU) in New Delhi is a disƟ nguished academic off ering that 
integrates the study of theatre, dance, music, and performance. Established to provide a 
comprehensive understanding of both tradiƟ onal and contemporary performance pracƟ ces, 
the program covers a wide spectrum of courses that delve into the history, theory, and pracƟ ce 
of these art forms.
The curriculum is designed to off er students a robust educaƟ on through a blend of theoreƟ cal 
knowledge and pracƟ cal experience. Introductory courses provide a foundaƟ on in the basics 
of theatre and performance studies, while a variety of opƟ onal courses allow students to 
explore specialized topics such as poliƟ cal theatre, gender and performance, globalizaƟ on, and 
performance art. This diverse range of subjects ensures that students gain a holisƟ c view of the 
fi eld, from the living tradiƟ ons of rural performances in India to cuƫ  ng-edge developments in 
global performance pracƟ ces.
The program emphasizes interdisciplinary approaches, drawing on methods and insights 
from sociology, anthropology, cultural studies, and other fi elds. Students are encouraged to 
engage with a variety of research methods, including archival, ethnographic, and theoreƟ cal 
approaches, fostering a rich and nuanced understanding of performance.
SAA frequently hosts interacƟ ve sessions with eminent scholars and pracƟ Ɵ oners from India 
and abroad, providing students with opportuniƟ es to learn from and network with leading 
fi gures in the fi eld. The school also organizes visits to museums, exhibiƟ ons, and fesƟ vals, 
enhancing the pracƟ cal learning experience.
The Theatre and Performance Studies program at JNU is commiƩ ed to studying performance 
both within established tradiƟ ons and in relaƟ on to contemporary public culture. This 
commitment ensures that graduates are well-prepared to contribute to the vibrant and 
evolving landscape of theatre and performance arts, both in India and globally.



FACULTY
Dr. Benil Biswas 

STUDENTS
1. Rohit Kumar
2. Nithish Dasari

3. Himanshu Pal
4. Arnav kumar
5. Aayush Sharma
6. Megha
7. Meghna

he School of Culture and CreaƟ ve Expressions (SCCE) at Dr. B.R. Ambedkar University Delhi 
(AUD), established in 2012, is a pioneering insƟ tuƟ on dedicated to innovaƟ ve arts pedagogy 
and pracƟ ce. Located in the vibrant city of New Delhi, SCCE aims to foster a dynamic dialogue 
between arƟ sƟ c pracƟ ce and academic research, creaƟ ng a nurturing environment for both 
scholars and pracƟ Ɵ oners.
SCCE off ers a diverse range of programs across various disciplines, including Visual Art, 
CreaƟ ve WriƟ ng, Performance, Cinema, and Dance. The curriculum is designed to provide 
students with a comprehensive educaƟ on that combines theoreƟ cal knowledge with pracƟ cal 
skills. This interdisciplinary approach encourages students to explore and integrate diff erent 
art forms, fostering a holisƟ c understanding of the creaƟ ve process.
One of the key objecƟ ves of SCCE is to engage students with criƟ cal and creaƟ ve tools that 
enable them to address contemporary social issues. The school emphasizes the role of art 
in civil society, encouraging students to produce works that have a posiƟ ve impact on the 
community. This focus on socially engaged art pracƟ ces is refl ected in the numerous projects 
and collaboraƟ ons that SCCE undertakes with various cultural and social organizaƟ ons.
The faculty at SCCE comprises accomplished arƟ sts, writers, and scholars who bring a wealth 
of experience and experƟ se to the classroom. They are commiƩ ed to mentoring students and 
guiding them in their arƟ sƟ c and academic pursuits. The school also regularly hosts workshops, 
seminars, and performances, providing students with opportuniƟ es to learn from and interact 
with leading fi gures in the arts. SCCE’s faciliƟ es include well-equipped studios, performance 
spaces, and a library with extensive resources on arts and aestheƟ cs. These faciliƟ es support 
the diverse needs of students and faculty, enabling them to experiment, create, and innovate.



FACULTY & ALUMINA
1. Susan Tsu
2. Oona Natesan
3. Jennifer May Nickel 

STUDENTS
1. Vignesh Gavireddy
2. Isaac Jo
3. Jasmine Roth
4. B Kleymeyer

The School of Drama at Carnegie Mellon University, established in 1914, is the fi rst degree-
granƟ ng drama insƟ tuƟ on in the United States. Located in PiƩ sburgh, Pennsylvania, it is part of 
the College of Fine Arts and is renowned for its rigorous conservatory training and innovaƟ ve 
approach to theatre educaƟ on.
The School of Drama off ers a variety of undergraduate and graduate programs, including 
Bachelor of Fine Arts (BFA) degrees in AcƟ ng, Music Theater, Design (Costume, LighƟ ng, 
Scenic, Sound, and Video & Media Design), DirecƟ ng, Dramaturgy, and ProducƟ on Technology 
& Management. Graduate programs include Master of Fine Arts (MFA) degrees in Design, 
DirecƟ ng, DramaƟ c WriƟ ng, and ProducƟ on Technology & Management. These programs are 
designed to provide students with a comprehensive educaƟ on that combines pracƟ cal training 
with theoreƟ cal knowledge.
One of the hallmarks of the School of Drama is its commitment to interdisciplinary collaboraƟ on 
and technological advancement. Students are encouraged to explore new forms of creaƟ ve 
expression and to engage in collaboraƟ ve projects that span mulƟ ple disciplines. The school 
also emphasizes the importance of diversity, equity, and inclusion, fostering an environment 
that values a wide range of perspecƟ ves and experiences.



STUDENTS
1. Ananthu 
2. Milon Thomas 

The K. R. Narayanan NaƟ onal InsƟ tute of Visual Science and Arts (KRNNIVSA) is a premier fi lm 
and audio-visual training insƟ tute located in Thekkumthala, Chengalam East Village, KoƩ ayam 
District, Kerala. Established in 2014 by the Government of Kerala, the insƟ tute is named aŌ er 
K. R. Narayanan, the former President of India, and was inaugurated by Hamid Ansari, the then 
Vice President of India, on January 11, 2016.
KRNNIVSA is dedicated to providing high-quality educaƟ on and training in the fi elds of 
fi lm, television, and digital media arts. The insƟ tute off ers a range of three-year full-Ɵ me 
Post Graduate Diploma programs in Script WriƟ ng and DirecƟ on, Cinematography, EdiƟ ng, 
Audiography, AnimaƟ on, and Visual Eff ects. AddiƟ onally, it off ers diploma programs in AcƟ ng. 
These programs are designed to equip students with both theoreƟ cal knowledge and pracƟ cal 
skills, ensuring they are well-prepared for careers in the fi lm and media industries.
The insƟ tute boasts state-of-the-art faciliƟ es, including shooƟ ng fl oors, a library, classrooms, 
theatres, and separate hostels for boys and girls. It also features a Digital Intermediate (DI) 
suite with DaVinci Resolve Panel and Dolby reference monitor, providing students with hands-
on experience in the latest fi lm and audio-visual technologies.
KRNNIVSA is managed by a Governing Council chaired by the Chief Minister of Kerala, with 
the Minister for EducaƟ on as the Co-Chairman. The Academic Council comprises eminent 
personaliƟ es from the fi lm and television industry, ensuring that the curriculum remains 
relevant and up-to-date with industry standards.
The insƟ tute’s mission is to foster creaƟ vity and innovaƟ on in the visual arts, nurturing the next 
generaƟ on of fi lmmakers and media professionals. By providing a comprehensive educaƟ on in 
fi lm and audio-visual arts, KRNNIVSA aims to contribute signifi cantly to the cultural and arƟ sƟ c 
landscape of India. The insƟ tute’s commitment to excellence and its focus on pracƟ cal training 
make it a leading center for visual science and arts educaƟ on in the country.



FACULTY
1. Dr. T. Vivanantharasa
2. Kirupairajah Thiruchenthuran
3. Dr.Alagiah Vimalaraj

STUDENTS
1. Ramar Pirasanna
2. Jesujeyaseelan Dilosan

3. Abinesar Aneshly
4. Sasikumar Thanusha
5. Sureka Sothinathan 
6. Suntharalingam Thukshika
7. Ms. T. Yanushiya
8. Thanuja Balenthirarasha
9. Tharmika Srikantharasa



CENTRE FOR THEATRE, DANCE & PERFOR-
MANCE STUDIES (CTDPS) 

FACULTY SCHOLAR
Elikem Kunutsor 

The Centre for Theatre, Dance & Performance Studies (CTDPS) at the University of Cape Town 
(UCT) focuses on teaching Dance and Theatre performance as forms of criƟ cal inquiry, creaƟ ve 
expression, pedagogy and public engagement. We view performance as a public plaƞ orm for 
contemporary ideas, allowing us to examine and quesƟ on the fundamental concerns of our 
Ɵ mes in a space that is at once criƟ cal, emoƟ onal, and collaboraƟ ve.
We aim to produce graduates with increased analyƟ cal, technical and imaginaƟ ve abiliƟ es 
through performance training and research. As a public insƟ tuƟ on, we place diversity and 
inclusion at the heart of our teaching, performance-making and public programming. Our 
curriculum ranges from the classics to the contemporary with Africa as the core theme; it 
traverses tradiƟ onal theatrical, dance and drama disciplines; it extends to all corners of the 
globe while being aware of our place in Cape Town, South Africa. All the while engaging the 
posiƟ on of performance to expand UCT’s criƟ cal educaƟ on in the HumaniƟ es.
In 2020 we were abruptly woken up to change, adapt and re-imagine our lives and place in 
the world. The need for responsiveness, compassion and relaƟ onality is evident.  We are being 
called, more than ever, to build reciprocity and respect between all living beings. These are all 
qualiƟ es that inform the essence of what we do in theatre, dance and performance.
The CTDPS is an insƟ tuƟ on that has an excellent reputaƟ on for the quality of students we 
graduate and the high standard of research, both creaƟ ve and wriƩ en, produced by staff  and 
students. It is also an insƟ tuƟ on trying to fi nd its new self in the necessary tectonic work of 
decolonisaƟ on. 



FACULTY
1. Md Israfi l and Kantam Hasan 
2. Amit Chowdhury
3. Monohar Chandra Das

STUDENTS
1. Obaidur Rahman Sohan
2. Md Tanvir Ahmed
3. Pronab Ronjon Bala
4. Mst Nasrin Sultana

The Department of Theatre and Performance Studies at the University of Dhaka is a renowned 
insƟ tuƟ on dedicated to the study and pracƟ ce of theatre and performance arts. Established 
iniƟ ally as a subsidiary course in 1989 under the Faculty of Arts, it became a full-fl edged 
department in 1994. It was later renamed in 2014 to refl ect its broader focus on both theatre 
and performance studies.
The department off ers a comprehensive curriculum that includes a four-year B.A. (Honours) 

course and two M.A. programs—one in Theatre and the other in Music. The M.A. in Theatre 
is a two-year course designed for students with a B.A. degree, focusing on various aspects 
of acƟ ng, direcƟ ng, and performance theory. The curriculum is designed to bridge Western, 
Eastern, and indigenous performing arts, providing students with a diverse and holisƟ c 
educaƟ on.
One of the department’s key strengths is its emphasis on both pracƟ cal and theoreƟ cal 

training. Students engage in rigorous coursework that covers the history, theory, and pracƟ ce 
of theatre and performance. They also parƟ cipate in numerous producƟ ons, workshops, 
and fesƟ vals, gaining hands-on experience in all aspects of theatre producƟ on. This blend 
of academic and pracƟ cal training ensures that graduates are well-prepared for careers in 
theatre, fi lm, and other performance-related fi elds.
The department is housed in the historic Natmandal building, which includes state-of-the-

art faciliƟ es such as performance spaces, rehearsal rooms, and a well-equipped library. These 
resources support the diverse needs of students and faculty, enabling them to experiment, 
create, and innovate.



STUDENTS
1. Nandu P B
2. Harimurali A
3. Nidheesh K K
4. Amal Raju K
5. Harold Antony Paulson
6. Suryan Gopan

7. Diyon Kuriakose
8. Rahul Rajeev
9. Arunjith
10. Keerthana P Kumaran
11. Shajara Shareef
12. Sandhya Sasikumar
13. Sniya K P

Sree Sankaracharya University of Sanskrit (SSUS), established in 1993, is a prominent 
insƟ tuƟ on located in Kalady, Kerala. Named aŌ er the great Indian philosopher and theologian 
Adi Shankaracharya, the university is dedicated to the study and promoƟ on of Sanskrit and 
other Indian languages, as well as social sciences, fi ne arts, and foreign languages.

SSUS off ers a wide range of undergraduate, postgraduate, and doctoral programs across various 
disciplines. The university is known for its rigorous academic standards and its commitment to 
preserving and advancing tradiƟ onal knowledge systems while integraƟ ng modern educaƟ onal 
pracƟ ces. The curriculum is designed to provide students with a comprehensive educaƟ on 
that combines theoreƟ cal knowledge with pracƟ cal skills.

One of the unique aspects of SSUS is its focus on interdisciplinary studies, encouraging students 
to explore connecƟ ons between diff erent fi elds of knowledge. This approach fosters a holisƟ c 
understanding of subjects and prepares students for diverse career paths. The university also 
emphasizes research and innovaƟ on, with numerous research programs and projects aimed at 
contribuƟ ng to the academic and cultural landscape of India.









1. Samik Bandyopadhyay

2. Prof.(Dr.) Mohanan Kunnummal

3. The Theatre of Nature

4. Ethiran Kathiravan

5. K. P. Sankaran



SAMIK BANDYOPADHYAY

Title of the Presntaion 



PROF.ΈDR.Ή MOHANAN KUNNUMMAL

Prof. Mohanan Kunnummal currently serves as the Vice Chancellor 
of Kerala University of Health Sciences, Thrissur, with addiƟ onal 
charge as Vice Chancellor of Kerala University, Thiruvananthapuram. 
He is also the President of the AssociaƟ on of Indian Health Science 
UniversiƟ es and a member of the NaƟ onal Medical Commission, 
New Delhi.With 25 years of teaching experience in radiodiagnosis 
at Government Medical College, Thrissur, and two years at MES 
Medical College, Perinthalmanna, Prof. Kunnummal has signifi cantly 
shaped medical educaƟ on in India. He served as Professor and Head 
of the Radiodiagnosis Department for 13 years and held the posiƟ on 
of Principal at several Government Medical Colleges. His academic 
career is disƟ nguished by his eff orts to advance radiodiagnosis and 
transform departments into leading teaching insƟ tuƟ ons. He has 
overseen numerous research projects and published extensively in 
naƟ onal and internaƟ onal journals. His accolades include the "Best 
Doctor in the State Award" and the "IMA Community Service Award 
for Individuals."



Sundar Sarukkai works primarily in the philosophy of the natural 
and the social sciences. He has held posiƟ ons of professor of 
philosophy at the NaƟ onal InsƟ tute of Advanced Studies, Founder-
Director of the Manipal Centre for Philosophy and HumaniƟ es, 
and VisiƟ ng Faculty at the Centre for Society and Policy, Indian 
InsƟ tute of Science. He is the founder of Barefoot Philosophers, 
an iniƟ aƟ ve to take philosophy to children and to the public. He is 
the author of the following books - TranslaƟ ng the World: Science 
and Language, Philosophy of Symmetry, Indian Philosophy and 
Philosophy of Science, What is Science?, JRD Tata and the Ethics 
of Philanthropy, The Social Life of Democracy, and two books co-
authored with Gopal Guru – The Cracked Mirror: An Indian Debate 
on Experience and Theory and Experience, Caste and the Everyday 
Social. His book for children Ɵ tled Philosophy for Children: Thinking, 
Reading, WriƟ ng has been translated into Tamil, Kannada, Telugu, 
Malayalam and Hindi. His latest publicaƟ on, set in the Western 
Ghats and engaging with the quesƟ on of language and nature, is 
a novel, Following a Prayer. He is the Series Editor of Routledge’s 
Science and Technology Studies, as well as the Co-Chief Editor of 
the Springer Handbook of Logical Thought in India. 

SUNDAR SARUKKAI 

Title of the PresentaƟ on: The Theatre of Nature



Title of the PresentaƟ on: Landscapes As Genesis Points in Kerala Theater Forms

ETHIRAN KATHIRAVAN 

Ethiran Kathiravan (Sreedharan Kartha) is a senior scienƟ st at the 
Department of Biology, Waubonsee Community College, USA. He 
earned his Ph.D. in Cell Biology from Jawaharlal Nehru University 
(JNU) and completed postdoctoral fellowships at St. Louis University 
and the Department of Pediatrics, Johns Hopkins University. He 
worked as a scienƟ st and senior scienƟ st at the University of Chicago 
for 25 years, publishing numerous papers in leading scienƟ fi c 
journals and holding several patents for his discoveries. Beyond his 
career in molecular biology, Kathiravan is an avid writer, contribuƟ ng 
to Malayalam weeklies, online media, and newspapers. His wriƟ ngs 
span topics such as modern science, cinema, sociopoliƟ cal issues, 
art, music, and dance. He has authored several books on popular 
science, fi lm, and classical music. His YouTube video series, 
including "Science Gooroo," "Science Today," and "Milestones in 
Cancer Diagnosis," aim to simplify modern science for the public. 
His contribuƟ ons have earned him presƟ gious awards, including 
the Kerala Sahithya Academy Award, FOKANA Award, and Film 
CriƟ cs’ Award. Passionate about the arts, he writes on Kathakali, 
fi lm composiƟ on, gender poliƟ cs in movies, and mural painƟ ngs. 
Ethiran Kathiravan resides in Chicago, where he currently serves as 
an adjunct professor at Triton College.



Title of the PresentaƟ on: Ecosophy of Gandhi and Basheer

K. P. SANKARAN



INVITED PRACTITIONERS  & SCHOLARS
• Prabalan
• Sarath Mohan 
• Sasidharan Naduvil
• P S Navas 
• Sreeja ArangoƩ ukara
• S N Sudheer
• Haridas Kunnatheri
• M K Raina

PEDAGOGUES 
• Dr Neelam ManSingh Chowdhry 
• Niamh Dowling 
• Sara Matchet 
• Jane Collins 
• Gargi Bharadwaj
• Sophie Jump 

• Marcin Barnikowski 
• Susan Tsu 
• Rodolfo García Vázquez 
• NarippaƩ a Raju
• Shailaja Jala 
• Nicole Wolf 
• Mojisola Adebayo 
• Neil Fraser 

DELIGATED FACULTY AND SCHOLARS 
• Sravasthi Bannerje
• Ivam Cabral 
• Mrithyunjai Kumar Prabhakar 
• Dr. T. Vivanantharasa
• Scholars
• Katarzyna Renes 
• Oona Nateshan









The teachers meet was conducted into three sessions 15,16 and 17 of the January 
second, third, and fi Ō h day of the fesƟ val. The faculty of the delegated insƟ tues 
meet share there visions and thoughts, but there are fi xed theames for the each 
sessions.

The fi rst session of the Teachers' Meet focused on "NavigaƟ ng the Present: 
Historical PerspecƟ ves in Contemporary Theatre." ParƟ cipants explored the 
intricate relaƟ onship between history and contemporary theatrical pracƟ ces, 
guided by the insights of Al Qasimi and Enwezor. The discussion centered on 
how to eff ecƟ vely teach the transiƟ ons from modernism to postmodernism 
and contemporary forms. Educators shared strategies for engaging students in 
understanding historical contexts and their impact on modern performances. The 
session fostered an enriching dialogue, emphasizing the importance of history in 
shaping contemporary arƟ sƟ c expressions.

During the second session of the Teachers' Meet, the opted topic was"Unraveling 
Timelessness: The Dynamics of Teaching and Evolving Fundamentals in Theatre" 
engaged educators in a thoughƞ ul exploraƟ on of the core principles of theatre. 
ParƟ cipants examined whether these fundamentals remain steadfast or evolve over 
Ɵ me. The discussion highlighted the challenges of teaching theatre fundamentals 
amidst changing contexts, prompƟ ng educators to refl ect on how to eff ecƟ vely 
pass on this knowledge to new generaƟ ons of students. By bridging historical 
insights with contemporary pracƟ ces, the session aimed to enrich understanding 
and appreciaƟ on of the enduring yet dynamic essence of theatre.

The third session of the Teachers' Meet discussed the concept "The Arƞ ul Duet: 
Exploring the Interplay of PracƟ ce and Pedagogy in Theatre EducaƟ on" off ered 
a profound examinaƟ on of the convergence between theatrical pracƟ ce and its 
pedagogical roots. ParƟ cipants engaged in a rich dialogue about how teaching 
theatre evolves into an art form that delights and inspires aspiring pracƟ Ɵ oners. The 
session highlighted the essenƟ al objecƟ ves of movement, emoƟ on, and expression 
in educaƟ on, prompƟ ng educators to consider whether teaching is merely a 
performance or a work of art. This exploraƟ on underscored the transformaƟ ve 
power of theatre educaƟ on, shaping both students and educators alike.
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A thirty-day camp has been arranged to occur 
just before the IFTS 2024 event. This camp 
will provide an opportunity for individuals 
of diverse cultures to collaborate in creaƟ ng 
and observing a theatrical performance 
centred around Ecology, uƟ lising a process-
oriented approach. The camp will be led by 
two globally reputed resource persons. The 
student parƟ cipants may include 13 students 
from naƟ onal as well as internaƟ onal schools 
and students from the host insƟ tuƟ on as well 
as collaboraƟ ng insƟ tuƟ ons. The student 
parƟ cipants will be selected based on the 
profi le of the applicant and an interview by the 
selecƟ on commiƩ ee, which consists of faculty 
from the host insƟ tuƟ on and camp resource 
persons. Thea selected group of students 
will undertake a month-long, immersive, and 
interacƟ ve producƟ on on the topic of Ecology.
Concept Note- Winter ProducƟ on Camp
This camp is meant to provide an opportunity 
for post-graduaƟ on students to work with the 
community outside of the school. The theme 
of the producƟ on will be aligned with the 
theatre
and ecology, so the producƟ on will enable 
the students to handle various subjects with 
theatre, in other words, experience them with 
another arena of transdisciplinary theatre 
pracƟ ces, theatre for community development 
and sustainable development. The thirty-day 
camp will provide experienƟ al learning, in 
understanding a community and their way 
of acƟ viƟ es and life further the methods to 
conceptualize the learnings for a creaƟ ve 
medium or art, parƟ cularly for theatre

ProducƟ on Camp Director
Vishnupad Barve, a faculty member of Kala 
Academy Goa’s College of Theatre Arts, Goa, 
India is the camp director and project director. 
He has experience with the environment 
and theatre in the northeastern states of the 
country. He might collaborate with regional 
theatre pracƟ Ɵ oners engaged in theatre and 
the environment.
Resource Persons
As the workshop addresses the concept, as 
expected we had to facilitate special lectures 
and training for the parƟ cipants during the 
camp, there were sessions on Agriculture, 
Bio diversity, poliƟ cal egology, ecology in arts, 
literature and culture, and environmental 
science.
ProducƟ on Camp Coordinator
Dr. Surabhi M S, Assistant Professor, School of 
Drama and Fine Arts
ProducƟ on Manager
Subin KK
ProducƟ on
The central concept of the process was DaƟ ng 
with a Tree. Students devised a performance 
from the concept and they
called it Y-Not! Hrishikesh Khedekar, the web 
page developer developed an app for daƟ ng 
and research, scholar Emil I R is in the charge of 
Dramaturgy. English Faculty, Surya Vijay is the 
language assistanƞ or developing notes for the 
app. Ambika, a research Scholar, Department 
of Botany and Subran, Gardner of JMC are 
the daƟ ng Coaches. The farmers, Yesudasan, 
Ramakrishnan and Davis collaborated in the 
process.



ProducƟ on Camp Director
Vishnupad Barve



Y-NOT!



Images from Winter ProducƟ on Camp



As part of the IFTS 2024, a one-day cultural tour was organized. The 
enƟ re fesƟ val shiŌ ed to the campus of Kerala Kalamandalam, one of the 
collaboraƟ ng insƟ tuƟ ons, renowned for its tradiƟ onal and classical art 
forms. At the Kalamandalam, delegates had the opportunity to observe 
early morning training sessions, conducted as part of the insƟ tuƟ on's 
regular academic curriculum. The visit to Kerala Kalamandalam 
gave delegates, especially those from diverse cultural and linguisƟ c 
backgrounds, valuable insights into tradiƟ onal art forms and their 
unique training methods. 

All the delegates and pedagogues of IFTS started early in the morning 
for Kerala Kalamandalam, located approximately 40 km from the main 
fesƟ val venue, SDFA. The following events were scheduled as part of the 
cultural tour at Kerala Kalamandalam, with the last three being regular 
programs of IFTS 2024:

1. ObservaƟ on of Morning Training Sessions
2. Visit to the Kalamandalam Campus
3. OƩ am Thullal DemonstraƟ on
4.  Kathakali
5. Parliament of Ideas
6. Panel Discussions
7. Students Meet
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Image from Workshop Body Work

IŌ s 2024 organised 19 workshops on diff erent topics with the contribuƟ on 
of eminent scholars and pracƟ oners from India and Aborad. Which off er the 
parƟ cipants to meet eminant personaliƟ es as well as to work with them and 
studens from diff erent parƟ ciapƟ ng insƟ tuƟ ons. Also the worksps provided 
to the parƟ cpanets new insights. 

The workshops were scheduled into two secƟ ons in the frist secƟ on on 
15 and 16 January nine workshops and second secƟ on 18 and 19 January 
ten10 workshops. So the student parƟ ciapnts got oppertunity to aƩ end two 
workshops in a single ediƟ on of the fesƟ val.



Image from Workshop Body Work



























































Elikem Kunutsor is an arts educator, performer, performance 
maker, and project leader. His interest is in facilitaƟ ng the 
transformaƟ ve power in performance through a co-creaƟ on 
with natural, cultural and societal phenomena. His creaƟ ve 
arts somaƟ c educaƟ on work is found in Ghana, South 
Africa and Germany. He has lectured Movement Studies 
for Wits School of Arts at Wits University (South Africa), 
taught Performance Studies and Design in the Theatre Arts 
Department at the University of Ghana, and was Head of 
the CreaƟ ve Arts Department, Tema nternaƟ onal School. 
He is a PhD student and a part-Ɵ me lecturer in the Centre 
for Theatre Dance and Performance Studies, University of 
Cape Town (South Africa). He is also the arƟ sƟ c director for 
Meraki Arts Africa.



















Vadamodi Koothu is a tradiƟ onal form of folk theater from Tamil 
Nadu, known for its vibrant storytelling and lively performances. This 
art form is part of the larger family of 'Theru Koothu', a street theater 
tradiƟ on popular in rural areas, but Vadamodi specifi cally refers to 
the "northern style" of performance. It is typically performed during 
village fesƟ vals and religious ceremonies, drawing large crowds due to 
its dramaƟ c fl air and engaging narraƟ ves.

Vadamodi Koothu predominantly enacts stories from the Hindu epics, 
especially the Mahabharata. The characters are larger-than-life, 
with performers donning colorful costumes, elaborate makeup, and 
striking headgear. The dialogue is delivered in a mix of prose and song, 
oŌ en accompanied by live music from tradiƟ onal instruments like the 
'mridangam' and 'nadaswaram'. 

What sets Vadamodi Koothu apart is its exaggerated, stylized 
movements and the high-energy interacƟ on between the performers 
and the audience. The actors engage the audience through humor, 
improvisaƟ on, and direct dialogue, making the performance highly 
interacƟ ve.

This ancient art form not only entertains but also educates, passing 
down moral lessons and cultural values from generaƟ on to generaƟ on. 
Despite modern infl uences, Vadamodi Koothu conƟ nues to thrive in 
rural Tamil Nadu, preserving a rich cultural heritage.















Kalamezhuthu and SarppampaƩ u are 
tradiƟ onal ritualisƟ c pracƟ ces deeply 
embedded in Kerala’s spiritual and cultural 
fabric, oŌ en performed together in temple 
fesƟ vals and sacred ceremonies, parƟ cularly 
in regions with strong serpent worship 
tradiƟ ons.

Kalamezhuthu, literally meaning "the drawing 
of the 'kalam'" (arƟ sƟ c fl oor drawings), is 
a form of ritualisƟ c art. Intricate paƩ erns 
are created on the ground using natural 
pigments like turmeric, rice powder, charcoal, 
and leaves. These pigments are used to draw 
vibrant and elaborate depicƟ ons of deiƟ es, 
primarily Goddess Bhadrakali, serpents 
('Nagas'), and other divine fi gures. The 
artwork is considered sacred, and the process 
of its creaƟ on is a ritual in itself, taking hours 
of focused eff ort. Once completed, these 
'kalams' (drawings) become the centerpiece 
for invoking the deity through prayers 
and music. The ritual concludes with the 

destrucƟ on of the artwork, symbolizing the 
ephemeral nature of life.

SarppampaƩ u, or 'Sarpam Thullal', is a 
devoƟ onal ritual focused on snake worship, 
held in serpent groves ('sarppakavu') or in 
temples dedicated to 'Nagas'. This ritual, 
believed to appease serpent gods and 
bring ferƟ lity, prosperity, and protecƟ on, 
is performed by specifi c communiƟ es, 
parƟ cularly the 'Pulluvar'. The ceremony 
involves rhythmic music, chanƟ ng of 
hymns, and dancing in a state of trance. 
The Pulluvar sing sacred verses, praising the 
serpent deiƟ es, while the rhythmic beats of 
tradiƟ onal instruments like 'pulluvan veena' 
and 'pulluvan kudam' create an entrancing 
atmosphere. Women oŌ en play a signifi cant 
role in these rituals, someƟ mes entering 
trance-like states where they are believed to 
embody the serpent spirit.

Kalamezhuthu and SarppampaƩ u are not 
only expressions of devoƟ on but also serve 



as a cultural bridge connecƟ ng the past to 
the present. These rituals conƟ nue to thrive 
in Kerala, off ering a unique insight into the 
region’s deep connecƟ on with nature and 
spirituality, blending art, devoƟ on, and 
folklore.

Sudheer Mullookkara has been mastering 
sarppakkalam ezhuthu since the age of eleven, 
following in the footsteps of his parents. 
Under their guidance, he honed his skills. 
A recipient of the Folklore Academy Award 
(2012) and the Poland Brave FesƟ val award 
(2013), he has traveled across India with this 
art form. Recently, his performance was the 

major highlight of the “Keralyeelam FesƟ val 
2023” in Thiruvananthapuram, organized by 
the Government of Kerala. AddiƟ onally, he 
has worked as an art director in over 25 fi lms 
in the Indian fi lm industry. Accompanied by 
his wife Prameela and their three children, 
all acƟ ve pracƟ Ɵ oners of this tradiƟ onal 
art, Sudheer Mullookkara presented his 
capƟ vaƟ ng sarppakkalam ezhuthu at the IFTS, 
enchanƟ ng the audience with this Ɵ meless 
tradiƟ on.



















OBJECTIVE OF THE PROGRAMME:

The fesƟ val serves as a place of learning 
and exploraƟ on for student delegates, not 
only for students but for everyone who 
comes together as part of the event. when 
considering the real purpose of learning, 
there should be some uƟ lity or pracƟ cal 
purpose, the thought that leads us to propose 
an extension program for the fesƟ val, which 
should be benefi cial for both the learner and 
the society to which they belong. Also aim to 
reduce the exisƟ ng gap between academic 
insƟ tuƟ ons and society, with programs that 
could render mutual benefi ts to both arenas 
— academics and society. In other words, 

the knowledge that exists within society 
and is generated within society should be 
recognized and made available to people from 
academic backgrounds, while individuals with 
academic backgrounds should contribute 
to society, parƟ cularly in rural areas. So, the 
IFTS extension fellowships are envisaged to 
provide opportuniƟ es to work with or for the 
society for a year aŌ er compleƟ ng the post-
graduaƟ on of the fellows.

Hence the declared objecƟ ves of the 
fellowships may list as follows;

• To provide a plaƞ orm for young individuals 
to contribute to community development 
with their knowledge and skills.

RAKESH BHARADWAJ IFTS FELLOWSHIP AT THE SCHOOL OF DRAMA AND FINE 
ARTS, UNIVERSITY OF CALICUT.

ESAF ͳ IFTS FELLOWSHIP AT THE SCHOOL OF DRAMA AND FINE ARTS, 
UNIVERSITY OF CALICUT.



• To spread the acquired knowledge from 
the IFTS to society and promote a culture 
of conƟ nuous learning.

• To promote sustainable and community-
driven iniƟ aƟ ves that address local 
challenges and contribute to long-term 
development.

• To empower fellows with leadership and 
project management skills to iniƟ ate and 
implement posiƟ ve changes within their 
communiƟ es.

SPONSORS OF THE FELLOWSHIP:

The fellowship is a vision in the minds of many 
people associated with the fesƟ val, but it was 
realized with the help of two organizaƟ ons: 
‘The Rakesh Bhardwaj FoundaƟ on’ and ‘ESAF 
Small Finance Bank.’

With the support of these two organisaƟ ons 
and the generous minds of the people 
behind the organisaƟ ons, we are pleased to 
announce two fellowships:

• Rakesh Bharadwaj IFTS Fellowship at the 
School of Drama and Fine Arts, University 
of Calicut.

• ESAF - IFTS Fellowship at the School of 
Drama and Fine Arts, University of Calicut.

Each fellowship off ers a sƟ pend of Rs. 10,000 
per month, for 12 months for the selected 
fellows.

SELECTION PROCEDURE: 

From the received applicaƟ ons and proposals, 
a seven-member selecƟ on commiƩ ee with 
members of renowned scholars.

Memebers of the SelecƟ on CommiƩ ee:

• Padmashree Dr. Neelam Mansingh, 
Professor Emeritus at Punjab University.   

• Dr. Jane Collins, Professor of Theatre and 
Performance at Wimbledon College of 
Art. 

• Dr. Sara Matchet, Associate Professor, the 
Director of the Centre for Theatre, Dance 
& Performance Studies (CTDPS) at the   
University of Cape Town (UCT).

• Dr. Shibu S KoƩ ayam, Assistant Professor, 
School of Drama and Fine Arts.

• Dr. Sreejith Ramanan, Assistant Professor, 
School of Drama and Fine Arts.

• Dr. Surabhi M.S., Assistant Professor, 
School of Drama and Fine Arts.

• Dr. Abhilash Pillai, Director, School of 
Drama and Fine Arts.

IFTS FELLOWSHIPS 2024
Selected four fi nal semester postgraduate 
students of MTA from School Drama and Fine  
Arts for the fi rst IFTS Extension Fellowships.

Students selected for Rakesh Bharadwaj IFTS 
Fellowship are

1. Adit Krishan

2. Dona B

Students selected for ESAF - IFTS Fellowship

1. Alfi  Thankachan

2. Ansil





The fi rst day of the IFTS was reserved for 
gathering all delegates at the fesƟ val venue, 
fostering interacƟ on among parƟ cipants 
and hosƟ ng the offi  cial inauguraƟ on of the 
fesƟ val. The day’s programs were as follows:

• RegistraƟ on  

• Band Melam  

• Geƫ  ng to Know Each Other  

• Kalamezhuthu  

• Inaugural Ceremony  

• Students Meet and Musical Gathering  

• Padayani  

MORNING SESSION:

The morning session commenced with the 
registraƟ on process at 9:00 AM. Delegates 
registered as scheduled, ensuring a smooth 
start to the day’s acƟ viƟ es. Following the 
registraƟ on, the Band Melam, a tradiƟ onal 
musical performance, welcomed the 

delegates and guided them to the venue for 
the “Geƫ  ng to Know Each Other” session. 
This interacƟ ve event allowed the parƟ cipants 
to introduce themselves, fostering a sense 
of community among the aƩ endees. The 
morning session concluded with this program.

AFTERNOON SESSION:

The aŌ ernoon session began at 4:00 PM with 
a cultural program featuring ‘Kalamezhuthu’ 
and ‘Sarppam PaƩ u’, tradiƟ onal art forms that 
capƟ vated the audience. This was followed by 
the formal inaugural ceremony.

INAUGURAL CEREMONY:

The inaugural ceremony began with a 
welcome speech by ‘’Dr. (Prof.) Abhilash 
Pillai’’, Director of the School of Drama & 
Fine Arts. The president of the ceremony was 
‘’Prof. MK Jayaraj’’, Hon’ble Vice Chancellor 
of the University of Calicut. The fesƟ val was 
inaugurated by ‘’Dr. (Prof.) R. Bindu’’, Minister 
of Higher EducaƟ on & Social JusƟ ce. The 



chief guest for the event was ‘’Padma Shri 
Cheruvayal Raman’’, an esteemed Indian 
tribal farmer.  

The keynote address was delivered by ‘’TV 
Sajeev’’, Chief ScienƟ st, Department of Forest 
Entomology, KFRI. Several prominent fi gures 
also graced the event, including:

• P. Balachandran, MLA, Thrissur  

• Lali James, Councillor, Municipal 
CorporaƟ on, Thrissur  

• Padma Shri Neelam Mansingh Chowdry, 
CreaƟ ve Director and PracƟ Ɵ oner  

‘’Y NOTE!’’ APP LAUNCHING:

During the inaugural ceremony of the 
InternaƟ onal FesƟ val of Theatre Schools  
(IFTS), the ‘’Y Note!’’ app was offi  cially 
launched. InteresƟ ngly, ‘’Y Note!’’ is a unique 
tree daƟ ng app developed as part of the Winter 
Theatre ProducƟ on Camp. The app focuses on 
fostering a connecƟ on between individuals 
and nature, specifi cally encouraging users to 

explore the rich biodiversity around them. By 
idenƟ fying and learning about various tree 
species, the app promotes environmental 
awareness and helps users understand the 
importance of conservaƟ on. Its launch at 
the fesƟ val highlights the intersecƟ on of 
technology, environmental consciousness, 
and cultural engagement.

Inaugural ceremony concluded with a vote of 
thanks delivered by ‘’Dr. Sreejith Ramanan’’, 
Head of the School of Drama & Fine Arts.

EVENING PROGRAM:

AŌ er the inauguraƟ on, a Students Meet and 
Musical Gathering was held, where student 
delegates parƟ cipated enthusiasƟ cally, 
making the campus vibrant with their 
performances and interacƟ ons. Following 
dinner, the day ended with a ritualisƟ c 
performance of ‘Padayani’, a tradiƟ onal art 
form that provided a unique experience 
for the delegates, marking a memorable 
conclusion to the fi rst day of the fesƟ val. 









Performance by Maya Krishna Rao and Elikem Kunutsor





The fourth day of the IFTS was dedicated to a cultural tour, off ering parƟ cipants 
an immersive experience at Kerala Kalamandalam, a premier centre for tradiƟ onal 
performing arts training. The day’s programs were scheduled in collaboraƟ on with 
Kerala Kalamandalam, providing an opportunity for delegates and pedagogues to 
observe and engage with Kerala’s rich cultural heritage.

The day began early as delegates and pedagogues departed for Kerala Kalamandalam 
to observe the Morning tradiƟ onal Training Sessions at 5:45 AM.

The scheduled programs at Kerala Kalamandalam included:

• Visit to Early Morning Training 

• Campus Visit 

• DemonstraƟ on of Thullal 

• Cultural Programme 

Some  regular IFTS programs were conducted at Kerala Kalamandalam, these 
included:

• Parliament of Ideas 

• Students Meet 

• Panel Discussion 

The morning sessions were conducted at the New campus of Kerala Kalamandalam, 
while the aŌ ernoon sessions took place at the Nila Campus (Old Campus) of 
Kalamandalam, where parƟ cipants conƟ nued their engagement with the tradiƟ onal 
art forms and academic discussions.

The fourth day of IFTS was a unique blend of cultural immersion and academic 
dialogue. The collaboraƟ on with Kerala Kalamandalam provided delegates with an 
understanding of tradiƟ onal performing forms and training.



The fi Ō h day of the IFTS witnessed one non-scheduled performance along 
with scheduled programs to enrich the fesƟ val's dynamic atmosphere. The 
day proceeded with its regular lineup of events while off ering delegates 
and parƟ cipants addiƟ onal creaƟ ve experiences through unscheduled 
performance.

SCHEDULED PROGRAMMES:

• Workshops

• Techers Meet

• Panel Discussions

• Parliament of Ideas

• Student ProducƟ ons

• Closing Ceremony

• Cultural ExhibiƟ on

NONͳSCHEDULED PERFORMANCE:

In the aŌ ernoon, the fesƟ val was marked by one notable unscheduled 
performance:

• Student Performance: The Delegates froam the Swami Vipulananda 
InsƟ tute of AestheƟ c Studies, Eastern University, Sri Lanka performed 
' Vadamodi Koothu' which refl ected the rich cultural tradiƟ ons of their 
country and cultural conƟ nuity to the mainland (Student ProducƟ on 
Segment of this Report)



The sixth and fi nal day of the IFTS concluded 
with a series of both  regular scheduled 
programmes and a special program, marking 
the end of a successful fesƟ val. The day's 
acƟ viƟ es included workshops, discussions, 
student ProducƟ on, and the grand closing 
ceremony.

Scheduled Programmes:

• Workshops

• Teachers Meet

• Panel Discussions

• Parliament of Ideas

• Student ProducƟ on

• Closing Ceremony

• Cultural ExhibiƟ on-ThirayaƩ am

Special Programme:

Daya Bbai, a renowned social acƟ vist and 
performer, delivered a solo performance 
aŌ er an interacƟ ve session. This inspiring 
and addiƟ on to the IFTS events capƟ vated 
the delegates and set a refl ecƟ ve tone for the 
fi nal gathering.

CLOSING CEREMONY:

The closing ceremony commenced at 7:00 
PM, Ramanujam Studio Theatre, marking the 
formal conclusion of the fesƟ val.

The ceremony opened with a welcome 
speech by Vipin M, Assistant Professor, School 
of Drama and Fine Arts. Dr. M Nasser, Pro-
Vice Chancellor of the University of Calicut, 
presided over the event. The ceremony 
was offi  cially inaugurated by Prof. MV 
Narayanan, Vice-Chancellor of Kalady Sree 
Shankaracharya Sanskrit University.

Highlights of the Closing Ceremony:

IFTS Fellowships 2024: Dr. Sreejith R, Head of 
the Department, School of Drama and Fine 

Arts, introduced the IFTS fellowships and 
announced the selected candidates for the 
IFTS Fellowships 2024.  

Following the announcement, a message from 
the ''Rakesh Bharadwaj FoundaƟ on'', sponsor 
of the 'Rakesh Bharadwaj IFTS Fellowship', 
was read. RepresenƟ ng ''ESAF'', the sponsor 
of the 'ESAF-IFTS Fellowship', ''Mr. George 
Thomas'', ExecuƟ ve Vice President of ESAF 
Small Finance Bank, shared the vision behind 
their collaboraƟ on.

FelicitaƟ ons:

The ceremony was further enriched by 
felicitaƟ on speeches from prominent 
Personalites:

• PV Shebi, Media & Public RelaƟ ons 
Coordinator, KILA  

• Dr. Rejula, Faculty of Economics, JMC  

• Fr. Dr. Benny Benadict, Director & 
Principal, Chetana College of Media and 
Performing Arts  

• Renjith Kuzhur, Associate Professor, KR 
Narayanan NaƟ onal InsƟ tute of Visual 
Science and Arts  

DistribuƟ on of Mementos and CerƟ fi cates:

During the event, mementos and cerƟ fi cates 
were distributed to the pedagogues and 
delegates, recognizing their parƟ cipaƟ on and 
contribuƟ ons to the fesƟ val.

The ceremony concluded with a vote of 
thanks delivered by ''Dr. Shibu S KoƩ aram'', 
Associate Professor, School of Drama & Fine 
Arts, bringing the event and the fesƟ val to a 
graceful close.

Overall, the fi nal day was a fi ƫ  ng conclusion 
to an inspiring and vibrant fesƟ val, leaving 
parƟ cipants with unforgeƩ able memories 
and a renewed passion for theatre.















1. Mr. Janardhanan K, AddiƟ onal Secretary, Cultural Aff airs Department

2. Shri. V R Krishna Teja IAS, District Collector, Thrissur

3. Prof. K. Satchidanandan, President, Kerala Sahitya Akademi

4. Shri. Murali Cheeroth, Chairperson, Kerala Lalithakala Akademi,

5. Dr. Kavumbayi Balakrishnan, Senate Member, University of Calicut

6. Dr. Kavitha Balakrishnan, Faculty, Govt.College of Fine Arts, Thrissur

7. Smt. Mini Antony IAS, Secretary, Cultural Aff airs Department

8. Mr Bose Krishnamachari, Kochin Biennale 

9. Smt. Laly James, Councillor, Thrissur CorporaƟ on

10. Shri. Varghese, Mayor, Thrissur CorporaƟ on

11. Shri. P Balachandran, MLA

12. Prof. Shyjan

13. Shri. T N Prathapan, MP

14. Shri. P K Shajan, Councillor, Thrissur CorporaƟ on

15. Dr. Mallika Sarabhai, Chancellor, Kerala Kalamandalam

16. Dr. M. Nasser, Pro Vice-Chancellor, University of Calicut

17. Prof. B. Ananthakrishnan, Vice Chancellor, Kerala Kalamandalam

18. Shri. Karivellur Murali, Secretary, Kerala Sangeetha Nataka Akademi

19. Prof. (Dr.) Mohanan Kunnummal, Vice Chancellor, University of Kerala

20. Prof. Dr Aravind Kumar, Vice Chancellor, Mahatma Gandhi University

21. Dr M K Jayaraj, Vice Chancellor, University of Calicut

22. Prof. (Dr.) M V Narayanan, Vice Chancellor, Sree Sankaracharya University of Sanskrit

23. Shri. Jijoy P, Director, K R Narayanan NaƟ onal InsƟ tute of Visual Science and Arts

24. Dr Joy Elamon, Director General, Kerala InsƟ tute of Local AdministraƟ on (KILA)

25. Shri. Saed Mirza, Chairman, K R Narayanan NaƟ onal InsƟ tute of Visual Science and Arts

26. Shri. M A Baby, Former EducaƟ on Minister



1. Prof Ananthakrishnan Vice Chancellor Kerala Kalamandalam

2. Prof. Dr Abhilash Pillai, Director (SDFA) & Convener cum FesƟ val Director (IFTS 2024)

3. Dr Sreejith R, Head of the Department (SODF) & Secretary (IFTS 2024)

4. Mr. Vipin M, Assistant Professor (SDFA) & Chief FesƟ val Coordinator (IFTS 2024)

5. Dr Suresh Chandra das, Assistant Professor (SDFA) & FesƟ val Coordinator (IFTS 2024)

6. Mr Vikas V, SecƟ on Offi  cer (SDFA) & Treasurer (IFTS 2024)

7. Dr Kavumbayi Balakrishnan, Senate Member, University of Calicut 

8. RepresentaƟ ve Joint Registrar, University of Calicut 

9. RepresentaƟ ve Deputy Registrar, University of Calicut 

10. RepresentaƟ ve Engineering wing, University of Calicut JMC 



FESTIVAL COMMITTEE

Festival Director - Dr. (Prof.) Abhilash Pillai

Festival Secretary - Dr Sreejith R

Chief Coordinator - Mr. Vipin M

Coordinator - Dr. Suresh Chandra Das

Assistant Coordinators - Mr. Athul and 

Mr. Vipin Kumar

Technical Director - Mr. Shymon Chelad

PROGRAMME COMMITTEE

Najumul Shahi A

Archana

Rahul

Harsha

Aromal Unni

Dona

Gadha

Vishnu

Anjali

Vidhya

TECHNICAL COMMITTEE

Shymon Chelad

Ranjith P R

Gautham

Gramshi

Jishnu

Aravind

Aromal

Steve

Vidhya

Rahul

Revathy

Rona

RECEPTION

Dr. Manikandan K

Karthik

Aditi

Aromal

HOSPITALITY

Dr. Shyam Reji

Aditi

Shreyas

Anagha

Anjali

Revathy

Vysakh

Gadha

Lidiya

Mithun

Athul. C

Vyshakh MTA

Yadu

DOCUMENTS/MEDIA AND 

PUBLICITY

Dr. Surabhi M S, Dr. Shibu S Kottaram

Adithyan K

Anoop K V

Adhil

Aditi

Sreerag

Athira

Noor

Jishnu Damodaran



WORKSHOP AND SEMINAR

Sandeep Kumar

Alphy

Ansil

Vishnu Raj

Vishnu Hari

Abru

Anjali (MA Music)

Manisha (MA Music)

Gautham

Karhtik

Rona

Mithun

AMBIENCE

Vinod V N

Akarsh Karunakaran

Gauri Manoharan

Karthik

Adhil

Athul

Kalyan

Sreejith

Rahul

Abru

Sreenanda

Jishnu Damodaran

FOOD AND HEALTH

Dr. Shibu S Kottaram

Shahul

Arun

Gramshi

Arjun

Vishnu Raj

Fasil

Fathima (MA Music)

FESTIVAL BOOK

Dr. Biju C S

Dr. Shibu S KoƩ aram

Dr. Sreejith R

Anoop K V

Jyothirmayi

Noor

Archana

Vishnu Hari

Harsha

Aromal

Aravind

Amas

Sandra (MA Music)

OFFICE TEAM

Vikas V

Aswathy

Reshma

Aparna

Sheeja

Sheeba

Cresena

Monoj

Subran

Subin

CULTURAL COMMITTEE

Dr Sreejith R



Dr. Abhilash Pillai, Professor & Director Convener cum FesƟ val Director

Dr. Sreejith R, HoD & Assistant Professor Secretary

Mr. Vipin M, Assistant Professor Chief FesƟ val Coordinator

Ms. Najumul Shahi, Assistant Professor Programme Coordinator

Dr Surabhi M S, Assistant Professor DocumentaƟ on, Media and Publicity

Dr. Shibu S KoƩ aram, Associate Professor Food and Health

Mr. Vinod V N, Assistant Professor Ambience Coordinator

Mr. Sandeep Kumar, Assistant Professor Workshop and Seminar

Mr. Vikas V, SecƟ on Offi  cer Treasurer

Mr. Syam Raji, Guest Faculty Hospitality Convener

Dr. Manikandan K, Coordinator (Music) RecepƟ on

Mr. Shymon Chelad, Guest Faculty Technical CommiƩ ee

Dr. Suresh Chandra Das, Guest Faculty FesƟ val Coordinator

Mr. Athul. A (On Contract for FesƟ val) Assistant FesƟ val Coordinator

Mr. Vipin Kumar (On Contract for FesƟ val) Assistant FesƟ val Coordinator




